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TAILORING. 














“ UP-TO-DATE ” 

DRESS CUTTING AND DRAFTING. 


CHAPTER I. 

BODICE PATTERN WITH LONG BASQUE, 
WITHOUT TURNINGS. 

(For Adaptation to Coats, etc.) 

As most of my readers will doubtless have studied 
Parts I. and II. of this work—before attempting the 
more advanced work of tailoring —and already 
mastered the drafting of the Bodice pattern with 
“ Short Basque,” the “ Bodice with long Basque ” 
can now be drafted. 

Dia. I. 
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Tailoring. 


The “ Round Hips ” measure—as given in the 
** Skirt measures ” in Part II.—must be taken, as 
well as the bodice measures, and an extra measure 
(“ Front Waist,” See Fig. 1), to test the accuracy 
of the drafting. 

After having drafted the bodice to the waist line , 
draw a plan line 7in. below the waist line and 
parallel to it, for the “long basque line.” 

From the “ front line,” on the “ true waist line,” 
measure 7in. and make a mark, from it, draw a 
sloping line 5in. long to the “ basque line,” as per 
diagram. 

This gives the “ True Basque line” 

From the front line, on the “ true waist line,” 
measure the width of the front piece—-measure and 
mark the same width on the “ true basque line,” and 
with the rule draw a straight line from the waist to 
the mark on “ true basque line.” 

This line will he 'parallel to the “front line” and 
completes the front piece . 

Square the rule by the waist “ plan line” and 
draw a straight line from the side of the front to 
the basque “ plan line,” as per diagram. 

This completes the “ seam of the front.” 

Square the rule by the waist line, and draw a 
straight line from the front of the “ side piece ” to 
the “ basque line ” ; draw a line in the same way at 
the front of the “ side body,” and again in the same 
way to the front of the back piece. 

With the rule, draw a slanting line from the “ true 
back line ” at the waist to the basque line, to touch 
the “ back plan line,” as per diagram. 

This completes the “ hack” 

The hips must now be “ measured up,” to find the 
correct amount to be added on for them. Measure 
on the 44 basque line ” from the back, to the “ back of 
the seam of the front ”— omit the amount from the 
“ back of seam ” to 44 front of seam,” and measure to 
the “ front line.” 


Tailoring. 
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Write down the half of the 44 round hips ” measure, 
and deduct from it, the amount measured up on the 
bodice that is being drawn—the deficiency must be 
added on> to give the required 44 spring 99 to the 
“ basque ”—divided between the back of the “ side 
body ” and 44 side piece,” and 44 side of the front.” 

From the true waist line of each piece of the bodice, 
measure 7in., and make the basque of each piece the 
same length, as per diagram. 

This completes the “ Bodice with long Basque 99 
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Tailoring . 

“ FRONT WAIST.” 
(Test Measure.) 
Fig. 1. 



To take this measure—measure from nape of neck 
over the shoulder to the waist in front, and write 
down this measure, and also the number of inches at 
the point denoting the fullest part of the chest (or 
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head of dart); and, without removing the tape, 
measure from the waist, backwards on the tape 
measure to the hollow of the neck in front, and write 
down the number of inches which remain on the tape- 
measure; e.g. y if the measure from the nape of the 
neck to the waist in front is 19in., and the measure 
to the fullest part of the bust (or head of dart) is 
12in., and, measuring backwards on the tape-measure 
from the waist to the hollow of the neck, 6in. remain, 
write down thus—“ 19—12—6.” 

This test measure is very use fit in dressmaking , as 
well as in tailoring . 

When this bodice is cut out, it is ready for use, 
and can be adapted to the cutting out of any kind of 
coat. 


B 
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Tailoring. 


CHAPTER II. 

SLEEVE MEASURES. 

1. Round Armhole . 

2. Round Elbow. 

3. Round Hand. 

4. Inside Length of Arm. 


HOW TO TAKE SLEEVE MEASURES. 

Round Armhole. —Take this measure rather 
loosely. 

Round Elbow. —Measure round the elbow, with 
the arm slightly bent —not at an acute angle ! 

Round Hand. —Measure round the knuckles—the 
fingers extended, and the thumb in the palm of the 
hand (in the position in which the hand would 
naturally be passed through the sleeve of a coat). 





Tailoring . 
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Fia. 1. 



b 2 
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Tailoring. 


Fig. 2. 



Inside Length of Aem. — Measure from the 
top of the inner seam of the sleeve, to the wrist. 





Tailoring . H 


CHAPTER III. 

“COAT SLEEVE” 

Dia. 2. 



Place the square thus I and draw “ plan 

lines ” for “ length of sleeve,” and “ top of sleeve,” 
as per diagram. 

From “ top of sleeve line,” measure along the 
“ length of sleeve line,” 4 inches, make a mark, and 
draw a line parallel to “top of sleeve line.” 

This is called the “ Balance Liner 

From the “balance line,” measure along the 
“ length of sleeve line,” 2 inches more, and make a 
mark. 

This gives the lowest point of “ top of underarm .” 

From this point, draw a slanting line 4 inches* 
long to touch the balance line. 

This slanting line gives the “ Plan line for the top 
of underarm 
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Tailoring . 


Deduct 4 inches* from the “round armhole” 
(No. 1 of sleeve measures), and from the “ length of 
sleeve line ” measure on the balance line the 
remaining number of inches, and make a mark. 

This gives the width for top of forearm . 

N.B .—The 4 inches* deducted from the round 
y armhole measure were for the “ top of underarm.” 

From the “ length of sleeve line,” measure along 
the “ top of sleeve line,” half the width of “ top of 
forearm,” and make a mark; from it, draw two 
slanting lines—one to the lowest point of “ underarm” 
on “ length of sleeve line,” and the other to width 
of “ top of forearm,” on the “ balance line ”—as 
per diagram 2. 

These give the top of sleeve plan lines. 


OUTLINE OF COAT SLEEVE. 

Dia. 3. 
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From the lowest point of “top of underarm,” on 
the curved “length of sleeve line,” draw, to the 
right, a line sloping outwards, to touch 44 top of sleeve 
line ” where the two 44 plan lines ” meet, and continue 
this curved line to width of “ top of forearm,” as per 
diagram. 

This gives the curve for 44 top of forearm” 

Curve the plan line for top of underarm, as per 
diagram 3. 

Deduct lin.* from the 44 inside length of sleeve ” 
(No. 4 of sleeve measures), measure the remaining 
number of inches on the 44 length of sleeve line,” and 
make a mark. 

On the “ length of sleeve line,” measure from the 
44 wrist ” to the lowest point of underarm, and at the 
half make a mark; from it, measure 2|in. towards 
the elbow, and make a mark. 

This mark gives the 44 bend of the arm” 

From this point, draw with the rule, two slanting 
lines—one to the lowest point of 44 top of under¬ 
arm,” the other to the 44 wrist” on 44 length of sleeve 
line.” 

N.B .—The reason for deducting the lin.* from 
the 44 inside length of sleeve ” measure is that these 
slanting lines will measure lin. more than a straight 
line would do. 

This gives the 44 inside seam of the sleeve .” 

Square the rule {from the bend of the arm) by the 
inside seam of the sleeve, as per diagram, and mark 
the half 44 round elbow ” measure. 

This mark gives the 44 elbow point” 

From this point draw a line with the rule to the 
width of underarm—at the top of the sleeve— and a 
line to the width of 44 forearm ” on the 44 Balance 
line.” 

From the mark denoting the 44 inside length of 
sleeve,” measure with the rule across the sleeve half 
the 44 round hand ” measure, and make a mark— 
from it, draw a line to 44 elbow point.” 

This line gives the 44 back seam ” of the sleeve to elbow. 

Square the rule by the back seam (the long arm 
passing through the mark denoting 44 inside seam of 
sleeve”), and draw aline for the bottom of the sleeve. 
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Tailoring . 


Dia. 4. 



At the wrist, measure f in. on each side of the 
inside seam of the sleeve line—make marks, and from 
each mark, draw a slanting line to the bend of the 
arm—slightly curve the inside seam of the sleeve as 
der diagram. 

This completes Hie “coat sleeve 


Scarcely any fulness has been allowed for at the 
top of this sleeve; if it is desired to make it wider at 
the top, measure the length of the back seam from 
the elbow to the top , and draw a fresh back line the 
same length to give the necessary width, and curve 
the top of the sleeve to meet the back line, as per 
diagram. 
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Dia. 5. 





Show the “forearm/* and u underarm/ of the 
finished sleeve. 
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Tailoring . 


Dia. 8. 



u Dress sleeve/’ as given in Part L, but drafted by 
a simpler method , and only the four measures given 
for the “ coat sleeve/’ being required. 

N.B .—The two utra measures and the “ sweeps ” 
(as given in Part I.), are dispensed with—and instead, 
the “ elbow point ” is obtained by squaring the rule 
by the inside seam, from the bend of the arm—and 
the “ length to wrist ” is obtained by squaring the 
rule by the back seam—the long arm passing through 
the mark denoting inside length of sleeve, as per 
diagram. 
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Before proceeding to cut out a coat, the student 
should make quite sure that the pattern she has 
drafted is a perfect fit—she should therefore cut out 
the bodice first in calico, or soft brown holland, to 
7 inches below the waist, and tack it carefully 
together, fit it on, and make any alteration that may 
be necessary—thus ensuring a perfect fitting bodice 
pattern, from which to cut her coat. 

The sleeve should also be fitted, corrected if 
necessary, and mounted on paper to the exact size 
without turnings. 

When “ adapting ” a bodice pattern to a coat, it 
must always be borne in mind that the “ waist line ” 
must be lengthened . 

There is no fixed rule for this, as it depends en¬ 
tirely upon the figure. 

For a stout figure, the waist cannot be lengthened 
as much as for a slight figure. 

The coat can be made either with “seam to 
shoulder ” or with or without darts. If a dart is 
desired, it must be modelled in when the coat is being 
fitted. 

To ascertain the amount of French canvas 
necessary for a coat, measure the length of it from 
the highest point of the shoulder, and allow about 
5 * yard extra, for the collar and sleeves. Half the 
width of the canvas will be sufficient for interlining 
each half of the front. The piece left over will then 
cut “ on the cross,” the sleeves and collar. 

French canvas must never be stitched in with the 
seam, or it will spoil the fit of the coat—but where 
it reaches to the seam, as in the shoulder, it is tacked 
over the turnings—after the shoulder seam has been 
stitched and pressed open—but full instructions for 
this will be found in the “Practical Work of 
Dressmaking and Tailoring.” 
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HOW TO CUT OUT THE BODICE PATTERN 
IN SOFT HOLLAND OR CALICO, FIT, 
AND MAKE IT INTO A FLAT PATTERN, 
WITHOUT TURNINGS. 

When the pattern has been correctly drawn on 
paper, cut it out very carefully on the chalk lines. 
Take or 2 yards (according to the size of the 
bodice pattern) of “ soft finish ” calico or holland, 
and place the pattern on it with the line of the 
“ front,” straight down the selvedge. Arrange all 
the other pieces (in the same position on the calico 
as they have been drawn on the paper) and the 
pattern of one Bleeve as economically as possible, 
before beginning to cut out. Pin all the pieces fiat 
on to the calico, and outline each one carefully with 
a tracing wheel; mark also the “waist line.” 
Remove the paper pattern and cut out the calico, 
leaving turnings on all the seams, and extra 
turnings on the four “ fitting seams,” which are the 
“underarm” and “^boulder seams,” front and 
back. 

It is much easier to cut out the calico or holland 
after removing the paper pattern from it. For 
trying on, tack the bodice carefully and neatly 
together; or, what is better, tack and stitch it 
together with a chain-stitch machine (when avail¬ 
able a chain-stitch is best for the pattern, as it is 
easily tmdone for any necessary alterations). Well 
stretch the “ front shoulder seams,” to fit into the 
“back shoulder seams.” All the seams must be 
tacked, or stitched, from the top downwards, making 
them exact round the “ armhole,” or “ scye,” and 
leaving any extra length at the bottom. 

If the bodice is drafted with ** darts,” it is better 
to stitch them from the bottom upwards (after they 
have been properly tacked), as they can be sloped off 
more invisibly at the finish of the seam, than at the 
commencement, and it is so important not to have 
any fulness at the “ head ” of the “ darts.” 

It is well for those who are inexperienced to pin 
the “ back seam ” firmly at the “ waist ” to the 
u skirt band,” so as to ensure the “ back line ” 
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remaining straight whilst fitting. Pin the two 
fronts together, exactly down the “ front line,” and 
then proceed to fit. 

See that the “back” is correct—then that the 
“ seam to shoulder ” in the front—or “ darts,” are in 
proper position and that the “ waist ” is in place. 
If any alteration has to be made here, it should be 
done by raising or lowering the “ front ” or “ back,” 
or both, and for this the extra turning at the 
“ shoulder ” is necessary. Then fit the bodice at 
the “ underarm seam,” where any necessary altera¬ 
tion should be made for the width across the 
“ chest ” ( which should always be an easy fit). 

Then max*k, with coloured chalk or pencil, the 
exact “ waist line ” on the figure. 

To get this, tie a string tightly round the waist 
and mark round it. It is best to fit the right side of 
the bodice, as if there is any difference in the figure 
that side will be found slightly larger. Try on the 
sleeve, and see that the elbow is in the right 
position, and if it requires to be made tighter, take 
it in at the back seam (so as not to make the lower 
part of the sleeve too straight). Remove the 
bodice by unpinning the left shoulder and under¬ 
arm. Mark the corrections that have been made 
down the seams, with a lead pencil (before removing 
the pins) by making a little mark on each of the 
small pieces of calico taken up on the pins. 

N.B.—This must be done on both sides of the 
seams. 

Remove the pins, and draw a correct , and 
continuo'us line, over the broken line. 

Cut on this pencil line, and cut all the seams of 
the right side of the bodice (as that is the fitted 
side) exactly on the inside of the stitching or 
tacking. This will give the exact pattern without 
turnings, so that in cutting out, turnings in 
accordance with the make of the material can be 
left, and if the outline of the pattern is traced, it 
will give the lines for stitching. 

N.B.—-The thickness of the “ chalk ” or “ tracing 
wheel ” used for this purpose, makes the pattern 
slightly larger, and cutting within the stitching 
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reduces it to the exact proportion. If the material 
is of a close make, a small turning is sufficient; if it 
is a loose make, and likely to “ fray,” a larger 
turning will be required ; but, whatever the 
material, extra turnings must always be allowed on 
the “ fitting seams.” 

It is well to 'press the calico half bodice and sleeve 
patterns, and stitch or tack them flat on the paper 
pattern, and then cut the edges of the paper to 
exactly correspond with the fitted calico pattern. 

The paper will stiffen the calico, and the calico 
will prevent the paper from tearing ; it facilitates 
the cutting out, and makes the pattern more 
durable. Do not fold the patterns, but either keep 
them flat in a drawer, or lightly “ roll ” them. 

On no account should the lining of any bodice be 
fitted, as if the lining is made a perfect fit, the outer 
material of the bodice will not fit; the rule both for 
tailoring and good dressmaking being, that the 
lining must be longer in the waist, and wider across 
the back and chest than the material, so that the 
strain may be on the material, and that may fit 
perfectly. 

Tailors try on and make up the material alone, 
putting in the lining afterwards. 
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CHAPTER IV. 
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Tailoring. 


Bias. 11 and 12. 




or “ walking skirt^ le f ° r ^ ea S ngmtl1 tbe “ c ^ ling ’ 
of this book m ? art n ’ cha P ter Iir :’ 

cut almost exaotl J+r. te seen by fcbe Vagrams—it is 
^vith the 7in p ^ the same as the bodice pattern 
beyond the f m !n* e ~ or ^ inches must be allowed 
the chest and + to &* ve ex tra width across 

holes—extra ™ 0 a ^ w for the buttons and button 
“fevers,” whinl^ also /be allowed for the small 
turned back 1 18 CU ^ * n one w *tb the front, and 

firs t is the wa^r^ 16 on the diagram—the 

Wered waist W ^^ ®°^ ice —the second the 
. T he waist V, f tie Coat - 

(it must be °" ^ coa ^ Tnil8 t always be lowered 

!* the back ana^d^* 18 ^ ^ an a bodice), especially 
have a 11 Home made ,? leces ~otherwise the coat will 

-The waiof v a ppearance. 

fitbn 8. if necessarv^ the fr ° nt can be lowered when 

* he length oft?;,... 


™he length of ti , 

Z more > according ba ® qu ®. can be made about 7in 
** TVOrn for a cZv ° Sfbion, and whether it is to 
Cycling, Walking, or Sporting Dress. 
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Dias. 13 and 14 
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show the sleeve widened at the top, and buttoned 
at the cuff—for this, extra width must be allowed at 
the back, and at the bottom of the sleeve, as per 
diagram. 

The folds for the “ Norfolk ” are cut out and put 
on separately, covering the seams, and should appear 
to be made in one piece with the coat. A band—the 
same width as the folds—is also made, to go round 
the waist; it usually passes under the folds and 
buttons in front, the two ends crossing there. 


c 
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The “ Norfolk ” is also sometimes made with a 
yoke, with folds—either cut in one piece with the 
yoke—or made separately and coming from beneath 
it—and with a band round the waist over the pleats. 

The collar is cut and put on separately, but is 
depicted in the diagram to give the shape the 
44 break” should be made (between the collar and 
the revers). 

The collar is very simple to cut out, being prac¬ 
tically a straight piece—it is shaped by means of the 
“ padding” and “pressing” ; full instructions for 
doing this, and for putting on the collar, also for 
making the coat, pockets, etc., are given in the 
'‘Practical Work of Dressmaking and Tailoring.” 



Tailoring. 
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CHAPTER V. 

“TIGHT-FITTING, DOUBLE-BREASTED 
COAT.” 

Dia. 15 . 



This coat is suitable for wearing with the nine- 
gored skirt in checked material, cut u on the 
cross,” given in Part II., Chapter IV. 

It is a tight-fitting, double-breasted coat, reaching 
about 9in. below the waist—as will be seen by the 
diagram. 

The “ revers ” must be cut in one with the double- 
breasted piece of the right front—and folded back. 

c 2 
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Tailoring . 
Dia. 16. 




J 









The double-breasted piece for the left front, is 
only cut to just below the “ levers,” as per diagram. 

The coat is hooked down the centre front, and the 
double-breasted piece of the right side, buttons over 
on to the left side, as in the “ double-breasted, tailor- 
made bodice,^ given in the “Practical Work of Dress¬ 
making and Tailoring,’*—where full instructions will 
be found for making coats. 

The “ roll ” collar is cut separately and put on to 
the coat after the shoulder seams have been joined 
up—it is shown drafted on the coat merely to give 
the shape the “ break ” should be made. 
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Dias. 17, 18, and 19. 




The waist line of a coat, cut from the bodice 
pattern, must always be lowered; or it will appear 
too short-waisted, and spoil the cut of the coat. 
Good turnings must always be left at the “ fitting 
seams,”—and in this coat extra turnings can be 
allowed on the “ seams to shoulder,” so as to give 
extra width across the chest, and across the back, if 
necessary. 

The basque at the back of this coa.t can be left 
open to within 3in. (not less ) of the lowered waist line 
—it can, if preferred, be cut wider on the right half 
of the basque (to the height of the opening) to form 
a “wrap,” to go under the left side. 
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Tailoring . 


Dias. 20 and 21. 




In these diagrams, extra has been allowed for the 
sleeve to be buttoned at the cuff—but if a plain sleeve 
is preferred, it is only necessary to continue the usual 
amount for the seam to the bottom of the sleeve, 
and the ljin. below the bottom to turn up for the 
“ facing,” as per diagrams. 












Tailoring. 

CHAPTER VI. 


29 


“ TIGHT-FITTING COAT,” IN STRIPED 
MATERIAL, WITH WAISTCOAT. 

Dia. 22. 



This coat is suitable for wearing with the “ seven 
gored skirt ” in striped material, given in Part II., 
Chapter Y., of this work. It is single-breasted— 
tight-fitting, with rounded fronts—the revers is cut 
in one piece with the front, and turned back to 
the waist. 

The collar is cut out and put on separately, after 
the shoulders have been joined up. A plain black 
velvet, or silk embroidered collar and revers, would 
look well on this coat. 
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Dias. 23, 24, and 25. 




The waist line in each of these pieces must be 
lowered, as is necessary in every coat cut :from the 
bodice pattern. 
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The sleeve is shown widened at the top, but is 
nnt intended to be buttoned at the cuff. The 
eSra kngth at the bottom of the sleeve is to turn 

up to face it. 

Dia. 28 . 



This cuff should be made in either silk or velvet, 
and embroidered to match the collar and revers. 
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Dia. 29 



shows a striped waistcoat, made “ on the cross/’ 
to match the front width of the skirt with which this 
coat is intended to be worn. 

This small waistcoat piece is stitched into the front 
of the coat, and faced in with the lining. 

The seams of this coat conld be “ strapped ” with 
strips of the cloth cut exactly on the cross—or the 
“ strappings ” can be made of two strips of the cloth— 
cut “ on the cross ”—and joined together so that the 
stripes form a V down the centre of each “ strap.” 

The seams of the skirt can be “ strapped ” in the 
same way. 
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CHAPTER VII. 

“ ^ONG, TIGHT-FITTING, SINGLE- 
BREASTED COAT.” 

Dja. 30. 



Dia. 31. 
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This coat is drafted from the bodice pattern, to 
28in. below the waist 

It is single-breasted, and the re vers is cut in one 
with the front; it can either be buttoned down the 
front with visible buttons and buttonholes, or it can 
be made as a “ Chesterfield” is made, with invisible 
fastenings; in either case, extra width must be 
allowed beyond the front line, for the buttons and 
buttonholes. 

The collar is cut separately, and put on after the 
shoulder seams have been joined up. 

If there are to be pockets, instructions for making 
them will be found in the “Practical Work of 
Dressmaking and Tailoring.” 

The waist-line must be lowered as shown in the 
diagrams, and extra width can be allowed on the 
centre back seam of the skirt of the coat, to form a 
“ wrap ” beneath the left side of the opening. 

The seams can either be stitched in the ordinary 
way and pressed open, or they can be “ lapped ” 
over—these “lapped” seams give a smart appear¬ 
ance to a long coat, and when the skirt is made of 
the same material, the seams of it should also be 
“lapped” 
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Dias 34 a35. 



This sleeve is shown drafted for a buttoned cuff— 
but this is optional—and it is easy to make it into a 
plain sleeve, by continuing the back seam of the 
sleeve to the bottom, instead of allowing extra icr 
buttons and buttonholes. 
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CHAPTER VIII. 

“TRAVELLING COAT.” 
Dias. 36 and 37. 
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Dia. 38. 
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This coat is intended entirely to cover the dress 
—it is double-breasted, and can be used either for 
travelling or motoring—or the pattern can—with 
slight alterations—be used for an evening coat 

The collar is cut from the bodice pattern by 
placing the back and the front together at the 
shoulder, as per diagram; in this way the correct 
curve for the neck is obtained. 

An experienced worker could cut the revers in one 
with the front of the coat, but an amateur would 
find it very difficult to make the collar “ set ” in this 
way, so the collar and revers had better be cut in 
one piece (see diagram) separately from the coat, and 
stitched on afterwards; the lining of the coat is then 
neatly felled over the seam to hide the join. 

The measurements given for the width for the 
bottom of this coat at the back are for a travelling 
or motoring coat, but, if required for evening wear, 
extra width must be allowed round the bottom at the 
back—either by giving more “spring” at the centre 
back seam, or by allowing extra width on the back 
seam from about 6in. below the neck—and pleating 
it into a yoke. 

This extra width is necessary at the back to avoid 
crushing the dress. 

It can, if preferred, be trimmed round the neck 
and be made without a collar. 

No sleeve is given with this coat, as any of the 
previous coat sleeves would do for it; or, if for 
evening wear, a large draped, or “Bishop Sleeve” 
would be most suitable—either set into a rather 
loose band, and trimmed to match the neck of the 
coat—or with a large turned up cuff to match the 
collar. 

N.B.—The “Bishop Sleeve ” is given in Part II., 
Chapter XV., of this book. 
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CHAPTER IX. 

A “COATEE” 

The “ Coatee ” is made in such a variety of shapes 
that it is rather difficult to describe; but as the 
“ variety ” consists principally in the shape of the 
collar and re vers (which are usually made separately 
and put on), these can be modelled to taste; and as 
the foundation must be cut by some rule, I shall 
only attempt to give that, and the shape must be 
decided by the worker—whether it is to be cut with 
points; curved or straight in the front; straight, or 
cut up at the back. 

If a seam is desired down the centre back, place 
the pattern of the back on the material; exactly in 
the position in which it would be placed for cutting 
out an ordinary bodice; place the “ side body ” to 
meet the back at the armhole , but to overlap the side 
of the back slightly at the waist; place the “ side 
piece ” to meet the “ side body ” at the armhole, but 
to overlap slightly at the waist. 

N.B.—The reason that these pieces should overlap 
at the waist, is to make the back set nicely into the 
figure at the waist; but as the size of the back is 
reduced by the pieces being overlapped, extra turnings 
must be allowed on the “ underarm ” seams, other¬ 
wise it would be too small round the waist. By 
allowing extra on the side, instead of at the hack, it 
will be a much prettier cut. 

Outline the back “ side body ” and “ side piece ” 
in one , and cut it out in one piece, with turnings, and 
extra ones at the “ fitting seams ” ; cut it to the waist 
or slightly below—if it is to reach the waist when 
finished. 

If the “ coatee ** is to have no back seam, and to 
stand away from the waist, then place the pattern 
of the back on the fold of the material (touching 
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the fold at the neck point), with the thread of the 
material running straight across at the waist (this is 
to make it u balance ”). Place the “ side body ” to 
meet the back at the armhole, with the thread of the 
material running straight across at the waist (to 
make it “balance”). This will leave a space 
between the back and the “ side body.” Place the 
“side piece ” to meet the “ side body ” at the arm¬ 
hole, with the thread of the material running straight 
across at the waist—this will leave a space between 
the “ side body ” and the “ side piece.” Outline the 
whole in one piece, and cut it out in one piece, with 
turnings, leaving extra turnings at the fitting seams 
(the shoulders and under arms), and cut it to the 
waist, or slightly below it, as before. 

Place the pattern of the front of the bodice down 
the selvedge of the material (folded double) exactly 
in the position in which it would be placed for cutting 
out an ordinary bodice; but remember that extra 
material must "be allowed down the fronts for 
the revers (if they are not to be made and put on 
separately). 

Mark round the pattern and cut out with turnings. 
Whether thf “ coatee ” is to meet in the front or 
not, it is always better to cut the fronts wide enough 
to enable the fitter to pin them together down the 
front, whilst fitting. 

Cut the lining for the back from the cloth back, 
allowing for a pleat down the back, as described 
in the “ Practical Work of Dressmaking and 
Tailoring.” Cut the lining for the fronts from the 
cloth fronts. The lining should only reach to the 
revers (when they are cut in one with the front). 
Cut the French canvas (to interline the fronts) from 
the cloth fronts. This canvas must be cut large 
enough to interline the revers, but should not reach 
to the “ underarm seams.” 

If it is to be “ double-breasted,” the fronts must 
be cut 3 or 4 inches larger than for a “ single- 
breasted ” coat. 

These little “ coatees ” can be cut out of 1 £ yards 
of “ double width ” material. 
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TRENCH PATTERN MODELLING. 

This is the French method of taking patterns, and 
it is a most excellent one. It is the best way to 
learn to fit correctly—the patterns being modelled 
on the figure, the lines and curves can be made to 
suit each individual, thus ensuring a perfect fitting 
pattern from which to work, and also for adaptation. 

I studied modelling in Paris some years ago, and 
was the first person in England to put the instruc¬ 
tions in print. 

Some time ago I invented and patented a 
“ striped ” and a “ checked ” “ leno,” with which to 
teach the matching of stripes and checks—always a 
difficult matter. 

These are used in modelling exactly in the same 
way as the plain “ leno ” is used, but of course great 
care must be taken to match the stripes and checks. 


M. PRINCE BROWNE. 
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CHAPTER X. 

Fio. 1. 
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Once the pupils have thoroughly learned to draft a 
bodice, on any good system, they can easily acquire 
the art of modelling patterns, as during their lessons 
in drafting they will have learned the correct shape 
and curve which each part should assume. They 
have learned that the 41 front line ” of the bodice is 
drawn on the straight; they will therefore under¬ 
stand why the 11 leno,” with which they are going to 
model a bodice, is placed with the selvedge down the 
front. The pins used in modelling should always be 
put in with the points downwards or across , and the 
44 leno ” should be cut upwards. Tate a piece of 
“leno” from 25in. to 27in. long (according to the 
size of the figure), and pin the selvedge on a bust (or 
the person who is to be modelled) straight down the 
front, leaving 5in. or 6in. above the “front neck,” 
to allow for the curve to the 44 neck point of the 
front shoulder.” In pinning down the front, the 
pins must be placed at equal distances—about l^Vin. 
(not more) apart—and straight across the selvedge. 
The thread of the “ leno ” must run perfectly straight 
across the chest. Pin it near the front of the arm¬ 
hole to keep it in place. 
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Fig. 2. 



Next cut the “ front neck.” To do this correctly 
the “ leno ” must he sloped up (from the front of the 
neck towards the shoulder) much higher than the 
actual neck point of the person being modelled. 
Remove the pin which was placed near the front of 
the armhole, place the palm of the right hand on 
the chest of the figure, and with the left hand stretch 
the 44 leno ” downwards towards the armhole, and 
mould it to the shape of the shoulder. When the 
shoulder is thus stretched into its place the neck will 
be brought down to its proper position, whereas if 
cut at first to jit the neck it would be much too low. 

This front piece should measure about l£in. at 
the waist and half the length of the shoulderat the 
top. Cut the 44 leno ” up—in a sloping line—from 
the waist to the shoulder to these measurements 
plus turning, and crease it down for the “ seam to 
shoulder,” as per Pig 2. 
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Fig. tf. 



Take the piece of “ leno ” just cut off and place it 
on the figure with the thread of the “ leno ” (from the 
shoulder to the bust) in exactly the same direction 
(across the figure) as that of the front piece just 
modelled. From the bust to the waist the “ leno ” 
must be as much on the cross as the figure will 
allow. 

Place a few pins across the side of the front, to 
keep the “leno” in position. 

“Ease ” the “leno” in the length at the waist; 
place a pin at that point and continue to pin it down 
to the hips as shown on Fig. 3. 
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Fig. 4. 



Pin down this seam from the shoulder to the 
waist and on to the basque, being careful to form a 
perfect line with the pins, as these represent the 
seam of the bodice. 

Bo not stretch the u leno ” but smooth it with the 
palm of the hand across the chest, round the arm¬ 
hole and the figure, and down the side of the front, 
to make it “ set ” as smoothly as possible over the 
chest, and to bring the side of the front well on the 
cross. This ensures smoothness at the waist, and a 
graceful curve to the side of the bodice. Stretch the 
“ leno ” at the bottom of the bodice below the waist , 
between the “ seam to shoulder ” and the side, or 
“ fitting seam.” 

The “ leno ” being very much on the cross, stretch¬ 
ing it gives a better curve at the waist, and makes it 
fit closely to the figure. Cut the “ leno ” off at the 
“ fitting seam,” allowing for turnings, and crease 
down the “ underarm seam.” 
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Fie. 5. 



Now proceed to the middle of the back. Place the 
4< leno ” with the selvedge down the centre , leaving it 
about lin. above the neck in the middle of the back, 
to allow for the curve to the u neck point ” of the 
44 back shoulder.” 

The thread of the 44 leno ” must run straight across 
the back, and straight across the waist, and from the 
waist to the 4 4 nape of the neck ” the back must be 
sloped to form the 44 true back line,” as in the draft¬ 
ing. At the waist-line the “ leno ” must be cut across, 
from the selvedge, inwards, to the centre back of the 
figure, to allow for this slope. From the waist, the 
44 leno ” must be sloped out again for the basque, as 
in the drafting. See Part I. of this book. 
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Whilst making the slope for the basque, the little 
finger of the right hand should be placed at the 
waist, to keep the “ leno ” close to the figure, and to 
ensure sufficient “ spring ” for the basque. Pin it 
down the back, placing the pins across , and Hin. 
apart, and being careful to place them in a perfect 
line, as they represent the seam of the bodice. 


Fig. 6. 



Cut off the “leno,” allowing for turning to meet 
the “ seam to the shoulder ” of the front. 
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Fig. 7. 



Reverse the piece of “ leno ” that is left, bringing 
the widest part to the bottom, and then proceed for 
the “ side body.” Place the “ leno ” so that the 
thread runs perfectly straight across the waist, and 
pin it in that position; place two or three pins above 
and below the waist, and then pin the ** side body ” 
seam to the back. 
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Fig. 8. 



Cut off the “ leno ” to the proper size for the “ side 
body/’ allowing for turnings. 
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Fig. 9. 



Pin the seam of the “ side piece ” to the “ side 
body/’ and cut off the “ leno ” to the proper size, 
allowing for turnings. Endeavour as far as possible, 
to make the width of the “ side body *' and the “ side 
piece ” the same ; but if it is necessary to make one 
wider than the other, it should be the “ side piece/ 1 
as that is the least seen, being more under the arm. 








I 




French Pattern Modelling . 53 

Pin the front to the seam of the “side piece/’ 

Fig. 10. 



and pin the shoulder seams. Trim off the “ leno ” 
round the armhole seams and the bottom. 

Notch the seams at the waist; tie a string round 
the waist, fit it well down into position, and mark 
round close to it for the waist-line, with a pencil or 
coloured chalk. 

Remove the “lenG,” which should be a perfect 
model of the bust or figure. 
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CHAPTER XI. 

HOW TO PREPARE THE “ LENO MODELS,” 
AS PATTERNS FOR “ CUTTING OUT.” 

After removing tlie “ leno model ” from the bust 
or figure, well “ notch ” all the seams, especially at 
the waist; crease the seams open very carefully with 
the thumb and forefinger, taking care not to stretch 
the seams or to crease the “ model.” Remove the 
pins from all the seams, place each piece on the 
table, and correct any of the seams that are not 
turned down perfectly even and flat. Pin each piece 
of the model smoothly on to stiff paper, and stitch 
round each piece carefully, near the edge, with the 
machine. Cut the edges of the paper to correspond 
exactly with the modelled “ leno ” pattern. 

This will give the exact pattern for cutting out, 
without any turnings, so that, with a little care and 
attention to rules, even the most inexperienced can 
easily cut a bodice from it. The paper preserves the 
“ leno,” and prevents its stretching; it also 
facilitates the cutting out. Do not fold the patterns, 
but either keep them flat in a drawer or roll them. 
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